Johannes Kreidler

The Wires (2016)
for Cello, digital Audio and Video

2 Loudspeakers ordinary stereo on stage / HD projection / Cello is connected with a contact
microphone to pd patch / Cello should be amplified a bit in order to blend well with the playback.
Right output of the patch is the playback (it's mono, but should be played from
both speakers); left output is the click
synchronisation is with click track (in-ear earplug recommended).
Vibrato only where indicated
Cello / Cellist should be as visible as possible (put note stand low/flat)
a.p. = al ponticello s.t. = sul tasto
¥ heavy bow pressure / sometimes with "bow glissando": move bow from ord. to s.t.
¢ dampen all strings with left hand T heavy bow pressure, perpendicular to strings
X knock on corpus (wood) with knuckle
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5& | | is always = 5& ! J (also when pizz.)

c.l.b. = col legno battuto
@] on that string A as high as possible 6 Bartok-Pizzicato

Accidentals are valid for the entire bar, but are often repeatedly notated for safety.

Duration: 16'00"
Score, audio/video-patch and files for practicing are available from the composer for free.

jkreidler@gmx.de www.kreidler-net.de

Commission by and written for Tanja Orning / Supported by the Norwegian Government
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