Johannes Kreidler (1980)
Study for piano, audio and video playback (2011)

Piano (Grand Piano); should be amplified a bit, in order to blend together
with the playback.

Audio (one loudspeaker under the piano, perhaps sligthly supported by two
stereo speakers)

Video (Projection, not too big, ca. 3 meter wide; also possible on a screen)
Synchronisation via Clicktrack

like a glissando on the keys, but without pressing keys (silent action);
always in sync with the playback
- pizz. finger nail; valid only for the indicated note

- hitting action on metal inside piano
(or pressing pedal noisily and realising immediately afterwards)

¢ dampen string with other hand, so that the pitch is still recognizable.
valid only for the indicated note

Use right pedal only when indicated, or for (unhearable) binding.

Required tools: Triangle beater, Hammer (ordinary hammer)

Duration: 5'40"

Score, Playback Files and a reference recording are available from the composer.

Berlin, 7.6.2011

jkreidler@gmx.de www.kreidler-net.de



written for Rei Nakamura

Premier: 24.11.2011, Karlsruhe, ZKM

Samples form an essential component of this composition,
though their sounding result cannot be exactly notated.

Please refer to the recording of the piece.
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