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Oscilloscopes 23, Alu-Dibond Print and Hand-painted Glaze (2021) 80 x 80 cm



Oscilloscopes 20, Alu-Dibond Print and Hand-painted Glaze (2021) 80 x 80 cm



Oscilloscopes 15, Alu-Dibond Print and Hand-painted Glaze (2021) 80 x 80 cm
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Oscilloscopes 7, Alu-Dibond Print and Hand-painted Glaze (2021) 80 x 80 cm



Oscilloscopes 17b, Alu-Dibond Print and Hand-painted Glaze (2021) 80 x 80 cm
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Oscilloscopes 17f, Alu-Dibond Print and Hand-painted Glaze (2021) 100 x 100 cm
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Slash, Canvas Print and Hand-painted Glaze (2021) 290 x 120 cm

Crescendo, Canvas Print and Hand-painted Glaze (2021) 360 x 150 cm

Leaving a Margin, Canvas Print and Hand-painted Glaze (2021) 290 x 120 c¢m
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Hemiunu's Material (Great Pyramid of Giza), Canvas Print and Hand-painted Glaze (2021) 85 x 100 cm



Self Portrait with Sound Waves, Canvas Print and Hand-painted Glaze (2021) 66 x 80 cm
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Mansion, Canvas Print and Hand-painted Glaze (2021) 80 x 120 cm



Crosswaves (Upright) 1-3, Canvas Print and Hand-painted Glaze (2021) three times 150 x 35 cm
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Voice Recorder 1, Canvas Print and Hand-painted Glaze (2021), 150 x 200 cm
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Voice Recorder 2, Canvas Print and Hand-painted Glaze (2021), 200 x 132 cm



Voice Recorder 3, Canvas Print and Hand-painted Glaze (2021), 163 x 108 cm
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Voice Recorder 4, Canvas Print and Hand-painted Glaze (2021), Diptychon, twice 180 x 105 cm



Orchestriert

Wie sieht Musik aus? Welche Gestalt hat Luft? Es ist nicht die Kunst, die derlei sichtbar machen kann, sondern
Messgerate, aber die Kunst kann diesen visuell ungemein reichen Fundus erschlielen. Denn der Vielfalt des
Klingenden entspricht auch eine Mannigfaltigkeit visualisierbarer Wellen.

Johannes Kreidler macht sich diesen Pool zu eigen, treibt ihn von der Messung in die gestalterische Extatik. Zunachst
nimmt er mit Instrumenten und professionellen Sanger*innen Samples auf, legt eine Palette an vom leisen Gerausch
bis zum eindringlichen Opernton. Sein Stift ist der Cellobogen, sein Pinsel die Stimmb&nder. Damit versetzt er dann
bildnerische Sujets in Schwingung.

Wo sich Schallwellen kreuzen, begegnen sich Vergangenheit und Zukunft, die Zeitachsen, die als Klang ausschlagen
in Periodik und Gerdusch. So wie van Goghs Pinselschrift in der ,Sternennacht® die atmosphérischen Pulsationen
bannt, zeichnen sich in der Technik Kreidlers die Vibrationen von Stimmen und Instrumenten ins Bild ein, zwischen
erratischer Manifestation und fragiler Beweglichkeit; das Bild vom Klang verzahnt sich zum neuen Gegenstand.

Orchestrated

What does music look like? What is the shape of air? It is not art that can make this kind of thing visible, but
measuring instruments - but art can open up the visually immensely rich fund. The diversity of sound also
corresponds to a diversity of visible waves.

Johannes Kreidler makes this pool his own, driving it from measurement into the aesthetic extatic. First he makes
recordings with instruments and professional singers, creates a sample palette from the softest noise to booming
opera sound. His pen is the cello bow, his brush the vocal cords. He then uses it to set pictorial subjects in vibration.

Where sound waves intersect, the past and the future meet, the time axes, which, as sound, swing out into
periodicity and noise. Just as van Gogh's brushstroke in the "Starry Night" captures the atmospheric pulsations,
Kreidler's technique draws the vibrations of voices and instruments into the picture, between wild manifestation and
fragile mobility; the image of sound interlocks to form a new object.



|| w1 B | P i

oot W 1| P s B
(AP || IRED | Bl s ) vt - O ot e 1 OS] 5 Ol Bl e )] o | AL Pl e AP 14 TSR ik g 11 rd B katiig PO L .
(1 Y | R Ay (it e by Whabvas i AP Srats  BAAI] oot + e - ey »
10D AT N oot {walodis | o g ) TPt (M 4 0 | i | RO s b s it ] o i1 Ol g s Bl o 1A 1 111
11| A1) VOO o nn b riwmmme A )| i o g i by
D] W b v i) et ) N brer b P |
DR ] WO R i AR |} S g 1 [t AN Wi | | ) S | W LAl Sy SASEDY m e 4 ¥ B | V) Vi, W 0 0 A
A BRI s Sy 4/ WS 15l naganoood A o e o] | A R e e sl oy 1 . 1 o vl e S
(0] 0 1 Bt Whe | et N v RN | et At (R ) ) e i |

fvt ; N U 1 P s e - .
’ 1 t ST D B oy Mt iy | ) @
S i b (b Mt | I ] gl t ﬁi‘im:hmw‘ P
A ! |
: il

‘s

ERERESRERST

9
i
%
E

LI Ak g
21 1 ulrr

w
i L :
5@ e ﬂ

=R ERS:

S IEE T ETINNEN

HitiEH
EEREERE
————s A EERNRE

B




