Johannes Kreidler (1980)

Fantasies of Downfall
for Vibraphone, Audio and Video Playback 2015 rev 2016

Sync with Click track.
Stereo PA on stage, projection above the player. Vibraphone is amplified a bit in order to blend
well with the playback. The right channel of the file is the playback, the left channel is the click.
Light spot for the player; note stand should be as low as possible, player should be seen well.
Accidentals are valid for the entire measure, but sometimes are repeated for clarity.

T super soft (timpani beater)
soft rubber mallet

medium hard vibraphone mallet

super hard (marimba mallet)

shaft of mallet
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chair close to the vibraphone is required.

Duration: 12'40"
Score and video/audio file are available from the composer.

www.kreidler-net.de  jkreidler@gmx.de

Commissioned by and written for Hakon March Stene
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