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Aura

Oscilloscopes 15

(2013) canvas print with hand-painted glaze 60 x 80 cm

(2021) alu-dibond print with hand-painted glaze 80 x 80 cm

Baby / Detail (Mouth)

Mondrian Score

(2021) canvas print with hand-painted glaze 20 x 60 cm

(2021) canvas print with hand-painted glaze 180 x 120 cm

What does music look like? What is the shape of air? The peculiar nature of music is that it is much more than sound. It also exists in
the form of notes, sound recordings, manifests itself in musical instruments and its performance is also theater. As a trained composer,
Johannes Kreidler knows how to use this polymediality of music - for images and installations.
“All of a sudden, I no longer just read notes and sound wave representations, but also saw them - twice: as symbols for sound and
music, but at the same time as visual building blocks in their own right. So I can use them to create images that you can see and
that, in a way, also sound, or at least vibrate.”
Kreidler’s special working process of imagery does not begin in the studio, but in the sound studio: he makes recordings with professional musicians, creates a sample palette from quiet noise to booming opera sound. He then takes the sound wave information from
this in the form of visual curves, which already have a dramatic character. The wave representation of sound is more than just the
transmission of the vibrations of the vocal cords or a guitar string. The seismographic image shows excitement, tension and release,
trembling, vibration; in the guise of the technical, the soul appears again here. He then transfers this material into the aesthetic extatic
of the image. The cello bow becomes a pencil, the vocal chords become a brush.
“No more than 0.2 seconds of sound information go into such a picture, given the usual playback time. A blink of an eye, but still a
window of time, a moment when two people look into each other’s eyes. In the image, finally: in a new time of experience.” (Johannes
Kreidler)
Where sound waves intersect, past and future meet, the time axes, which, as sound, swing out into periodicity and noise. Just as
van Gogh’s brushstroke in the Starry Night captures the atmospheric pulsations, Kreidler’s technique draws the vibrations of voices
and instruments into the picture, between wild manifestation and fragile mobility; the image of sound interlocks to form a new object.
In other works, he uses the elements of musical notation to create quasi scores that cannot be played as music at all, but are imaginary music and at the same time independent pictorial works. As basic visual elements, they can become the basis for abstract,
formulaic structures as well as for figurative or associative representations. However, an image never stands on only one level: the
visual always refers to sound and music as well, or conversely, music in its medial diversity takes on the form of images without
neutralising its origin.

Crosswaves (Upright)

(2021) canvas print with hand-painted glaze, each 135 x 35 cm (installation view)

Voice Recorder 1

(2021)
canvas print with hand-painted glaze
150 x 200 cm

Crosswaves 25 / 8 / 17 / 21

(2021)
alu-dibond print with hand-painted glaze
each 80 x 80 cm

Voice Recorder 2

(2021) canvas print with hand-painted glaze 200 x 132 cm

Voice Recorder 5

(2021) canvas print with hand-painted glaze 240 x 200 cm

Crescendo

(2021) canvas print with hand-painted glaze 360 x 150 cm (installation view)

Slash

(2021) canvas print with hand-painted glaze 290 x 120 cm (installation view)

The Last Supper

(2013) canvas print with hand-painted glaze 90 x 180 cm

There is no doubt that the arts are merging more and more. Whether video is used excessively in the theatre, performances take place
in the gallery space or music is found in the exhibition instead of the concert hall - everything touches each other and merges. But
there is still relatively little movement on the part of musicians who turn from their profession to the visual arts (with the exception of
the great Nam June Paik).
Musicians are skilled with sound, but of course also with rhythm, and the writing of notes, the cutting of sound files, the handling of
many different representations of the sounding in non-sounding form (instruments are also object art, loudspeakers can also be arranged in space according to installation aspects).
Through the aspect of rhythm, Johannes Kreidler first extended his compositional activity to video editing, then also to the distribution
of monitors in space. In his Rhythms in Rooms installations, he groups tablets (or sometimes mirrors) in the room, for example with a
directional element such as a trombone or a clarinet. This activates seeing and radiating into the confusion of the directional question;
video rhythms and the spatial structure form a relationship of tension.
Again in projector installations such as Projection Imponerabilia or projectors arranged on the floor, the concept of video is almost
dissolved, vague spots and more the idea of projection on temporary screens such as the moving viewer himself are staged.
The associative impact of Kreidler’s works lies in their conceptual component. Although sometimes sensually extremely rich, such as
the Voice Recorder series, they inevitably refer to something external: the sound waves used are collections, such as in the first image
of the series, of children’s voices from an archive in San Francisco, recorded at the time of the Great Depression in America. Voice
Recorder 2, on the other hand, is based on a pool of samples from film post-production: all the sound waves come from ambient
sounds of fatal locations from crime series of the 1960s. You may or may not know this, but an inkling of the external, the transcendent, inevitably appears.
Kreidler’s diverse visual work strives outwards and inwards. All of them are based on an experience of sound, rhythm, music, which
is, however, referred to by visual means. Conversely, as it were, these sound symbols take the path away from themselves into the
world of objects, ideas and abstractions. The viewers find themselves in this field of tension and can allow themselves to be moved
by the vibrations of these works or also direct them with their own imaginative power; however, nothing and no one stands still here.
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On a platform for mini-jobs, in 2020 Kreidler gave out the assignment 100 times: Write something musical. A blank
stave with a treble clef was the only input requirement. For each submission, 0.01 dollars was paid, the usual fee on such
a platform; mainly Indians work there. The 100 pieces, total purchase price 1$, were then printed on 180 x 100 cm canvas.

from the whole note series

(2020)
canvas print with hand-painted glaze
each 180 x 90 cm (installation view)

Oscilloscopes 11 & 16

(2013) alu-dibond print with hand-painted glaze, each 80 x 80 cm

Projection Imponderabilia

(2021) two projectors with films, in a doorway (installation)

time line road movie

(2021) trombone, 5 tablets with videos (installation)

spine

(2021) 15 mirrors (installation)

Sunset (2013)
canvas print with hand-painted glaze
60 x 80 cm

10 low-films

(2021) 10 projectors with videos on the floor (installation)

Johannes Kreidler (*1980 in Esslingen, Germany) studied composition, electronic music and music theory in Freiburg and The Hague. He is professor for composition at the Hochschule für Musik Basel. His conceptual works include besides sound also image, text, video and performance.
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